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AS．Byaαナs　fifth　nσv〔几1㎞e㎎won出e・Booker　Pd2e曲en　it　was　pubhshed如1990，　an（l　it
brought　her　intemational　reputation　and　popularity　arrionig　general　readers．　It卿be　said　that伽s
boQk　is　her鉦st　novelωattract　a　wi（le　range（f　audjence．　The㎜｛愛s　expk）siVe　popUlari句1　seems　tO
hav臼la血血its　blend血g　of　the幅tλ二res　of　detnctive，　suspense，　mystely　and㎜ance　nσveお・It
l）arodies　literary　academics　by　del）icting　them　scu（Hing　for　a　scholarly〔l　ss（Pvery　and血伽s　respect　it
may　remind重he　readers　Qf　the　campus　nσve’IS　of　David　JLodge．　It　shares　with　Jdm　Fowles’s　lhe
lJ・evlchム’eutellalltlS　Wonian　the　historjcal　soql）e　Whidh　co》ers　the　ViCtOrian　age　and　the　present　time．
On　the　other　hand，　iもs　adventUrous　plot　jnvdlving　the　disd〔sw｝of　a　secret　k［Tve　beむween　the　two
V・TctOri・n　P・etS・su（x）eeds　in　satisfying．the　readers’　demand　f・r　the　1）leas鵬（「fread血9
　　　　in・thi9・paper，　1　aim　at　pxamj血9・ByatVs　p・siほ・n　in　rel・駈・nωP（舳（ri・m・litera・y鹿e・ry
thluugh　a　close　study　of面s　oomplex　book．1？irs吐ly，　I　w則discuss　some　examples　j皿the　nσvel　whi（ih
。。rr卿・nd　l・・nd　rep・esent　distin・ほveP・stm・dem　n・恒・n・．1紬・n吼m・rv・，1刷l　t㎜ω1・bk　at
double　meanings　of　possessk）n　that均concemed　w㎞the出eme　of　the　n（即eH　w皿then　expla重n山e
siSmi｛icar）oe・f助㏄s・畑㏄・f・・mance　as　・　genre　in　relation　to　p・6㎞ω㎝出・・ry・　Elisabeth
Bron｛］en　argues　that’the　genre　i誌e正thatβyaむt　ch（x）ses　shoul（l　be　unde】〔sωod　as　tSU｝ical　for　the
oon㏄ms　of虹teraW｛heory血ti】e　198（冶’．　She　a】so　raiSes　the　quesしion　’Why　shculd　it　be　the　n）mance
9・ur・」・p痴・翅・・th・t　seem・tO　sat」・fy・th・nee齢副des血㎡出・P・s1m・対ern㎜d・・？！　Her
q。6sti・n・iS・ls・・the・ne　l刷1鰯・he・e．　Fin・lly，・1・w皿・・ndude出・尚・tt・d・e・n・t曲d　wi面n
truly　lx）stmOdem　field　buも　remains　with血the　bounda血es　of　the批e職y　traditions，　in　Spite　of　ali　her
experimentation　with　1）ostmOdern　devices．　in　the　eourse　of　the　（xmtention　1　w皿1　also　a㎎gue　that　her
dlok！e　of　K）mance　as　a　genre　sewesωes捻b1蛉h止e　balance　between　her．　des艶tO　resurrect　the
．VictOrian　realist　m〔）ral　n｛Nels・and・h（T　re（o）gnition（f血e　dimcu細ωdo　iし
1　PostmOdemism　in　PossaSSt’on
　　　　It　w皿be　help血1ω㎜gh短pdnt　out…vame　pos㎞（」dem　ideas　be偽re　embarking　on　Iny
discussiol1，　though　dfferent　cri．tios　variously　idennfy　ideas（f　postmodem　theory．　A〔℃oKling　tn　Storey，
Ly・turd・P・i・tS・ut，’】？・stm（虹emおmお曲dωsign訓出e　c・Uapse・f　a】1　universalist　n・etana皿a伽es
widh　thehマprivjlegecl　t】ユ」th駄）te皿，　and　tD　witness　instead　the血creasing　soし皿d　of　a　plurahty　of　voices
、㎞mthe　margins，　w鍵h　the立加s醜nce　on　d皿erenoe，㎝c磁uraI　diversity，　and．．the　claims　of
hete潤geneity　over　ho富nogeneitゾ．21t　cen住es　on　den直al　and　nega価ves．　It　der血es　coherenoe，　cl（）瓢｝，
whQleness，㎞ear㎜sequen㏄s（f　time　and　of　narra伽e，　and　master　narratiVe．　It　emphas蛤es　gaps，
fragmentecl　subject，　indete皿血acy，　irony，　paipcly，　pastiche，　se膿rene㎞i幅re艶朕｝n圃i啄．hjstoricity
and　so　on．
　　　　These　features　are　al【　demσnstrate（l　jn　Possessihri．　F｛〕r　examp】e，　the　fictitious　Victorian　poets
are　also　constxucted　out　of　real　literary　figures；libbert　Browning，　and　a　bit　of窺nnygon，　Carlyle，　and
1E1．isabeth　Bronfen，’Romandng　D皿｝rence，　Courting　C6herence：AS．　ByatVs　1’ossessi’α1　as
P。stin。clern　Moral　F，ictio㎡，肋面蜘伽θ伽孟嬬価θ・舳副∬imcinbnsofb’teratute，　eds。
RUdiger　Ahrens　and　lflurenz　Volkmann（Heide｝berg，1996），　p．118．
2　John　StOrey，．4レ11々血vdueinbn如ClzltiuUl　7haUアandPopda・Ctiltiu，e（Essex，1997），　p．174．
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’Amdd　are山e　mOdelS　for　Rando】ph　Ash，　and　Christina　Rosset樋and　Em蝕y　Diddnson　are　the　models
f（）r　Chr　istabe1　LaMotte，’lhe　names　of　some　Characters　a皿u〔le　tO　Charactβrs　in　other　litera〔y　bex給，出e
others　have　SymbOlic　meanings　in　other　eontextS．　The　name　Christabel　rem血dS　the　readers（）f
℃hristabel’，　tle　uncompletet1　poeni　of（IOIeridge．．’llie　name　ASh　iS　relate　l　tO　ashes　in　the，　burned
embers　of　a丘re，丘om　whi（ih　iもおbeheved　thaむa　pheeniX　iS　rebOm．　It　also　a皿udes加ash　trees，　whiCti
Ash㎞se正writes　ofas’a　oommon　and　magical　tree［．．．】b㏄cause　our　Norse　f（）refathers　once　believed
it　held｛／he　world　tx］getheゼ（β伝P．90）．31tS　mythological　allusion　presentS　the　great　poet　as　a　father　of
all　things　and　this　connotation　is　suplx）rted　hy｝盛s　poem，’Ask　and　Embla’，　for　Ask　and　Embla　aro　the
names　of　the丘rst　man　and　woman　in　Norse　mythology，　Roland　’has　a　medioval　anteoedent，｛br　it　js
the　name　of　the　brave　hero　ofthe　ear】y　tWeifth・centU夏y　Chanse　1　de。磁伽d　Maud　is山e　name　of　a
helて）ine　of　’11ennyson’s　poeni，　and血伽t，　the　novel　represents　Maud　as　su〔h，　There　are　also　re｛brences
to　real　fig．ures　ouおide血e　book　as　we皿as　jntertiex｛腿al　quotatjons，　implicit　and　expliciむ
　　　　The甑t　also　consi3tS　ofvadous　textS　arranged　like　a　oollage；the　poetΨof　Rando】ph　Ash　and
Christabel　LaMotte，．｛lai【y　tales，　personal　correeq）αndence　beむween｛he　Lwo　pcetS，　letters，　journals，
newspaper　artides，　extractS　lbOm　sChoiar】y　wo止ks　Besides，　a皿of　these　are　constructS　of　llyatVs，　an
imitation　and　a　mimesis．　These　textS　whi（h　re茎ate　v頒（兀旧even的and　ePisodes　are　equ、ally
interwσven　and　make　up　a　whole　narrative．　B．ronfen　po血bs　out：’Dfferent．βgures　and　episodes
devekOl）　independently（f　eadl　othαand　are　neve曲eless　w（Nen　tDgether　intO　a（nherent　pattern’．4
With血t£rtextua孟references，　pasti（in．　e　poetry，　and　Victorian－stIle　usage　Of　words｝　Byatt　plays　with　tt［e
丘㏄iona1虻y　and　also　o旺］ers　the　readers　the　pleasure　ofexperienc血g　the丘ision　ofreality　and　Eiction，
　　　　　here　are　also　some　tWistS　jn　t’he　na皿ative，　far　ByaLt　subtily　leaves　gaps　an（1　lactmae　in　it．　lhe
narrative　is　selective　in　what　to　narrate　to　the　readers．　For　example，　this　question　iS　not　clear：曲o　is
the飴出er（泊he（南汕a　of　Be此ha，　a　housemaid㎡the　Ashes？ls　it　Ranclolph．　ASh？　lt　is　a】．90　implied　that
Ellen　js晦¢but　it　js　not　entirr｝ly　clea皿C［here　are　many　questions　whose　answeおare　left　open，
These　are］摩yatt’s　elabQrated　indicationsσf董）ostmodem　lndetem血a〔y（rf　nar　ratiXte．　lt　also　suggestS
that　we　can　never　know　historical　truth，　ifnot　any；it　is　impo6sible　to　retirieve　the　whOle　past．
　　　　．Another　narrative－twiSt　iS　a　correspOndence　betWeen　the　twentieth－oen伽〔y　and　the血eteenth・
cen鱒w（）rld　As　Andr6　Briplc　points　out，　the　former　sometimes　pr㏄oedes｛he　Ia伽r；during　their
hiStoriogrraphical　trip　to　N（）rth　Ybrkshire，　Roland　and　Maud　viSit　a　plaoe　called　Boggie　Hole　to’take　a
day〔〕∬魚）m　them［Ash　and　Christabe11，　get　cut　of　their　sto　ry，　go　and　100k　at　something　fbr　our＄ebves
［themse】ves】’（躍p．2（S8）．　Later：　in　the　nσvel，　howover，　the　readers　are血fbrmed　with㎞y出at，　in
fact，　the　Victorian　predecessors　visit　there　be丘bre　them．　As　a　result，　it　js　oαn㎞ed　that　Ro㎞d　and
Maud　cannot　escape徹）m　the　mysteriously　imposed　plot吐o鯉ow．　their　predeoess（｝rs．5　Reo㎎垣sing
the　structural　and　narrative　twists　and　patterns　gives　the　reader　the　pleasure　of　reading．　They　also
reinforees・the・n（珊1’s　thematic　ambiguity（泊he　meani㎎ofPossession，　as　I　w皿（liscuss　later血de囲．
　　　The　seeming】y　tying・up　closure　of　the　n〔ハ1el　j自3　also　signi（ictant　in　that　it　exposes　a　precariotls
3AS．Byatt，・r’assessibn！Alibmance（London：Vi磁】ge，1991）．　A且血ture　page　referrences　in　this　paper
wru　be　to　this　eclition．
4Bron丘｝n，’．Romancing　Di脆rence’，　Wh7b’tenatU昭，　p，130．
5Andr6．Brink，’P（）sLgessed　by　lranguage：AS．ByaLt：2％鷹閲bゴ，7hθNovel：伽9uage　and　Nann　in’ve
∠勧21Chrvatites　tO　Calvino（Basingstoke，1998），　PP．299曹300．
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aspect　of　readng　and　narrative．　The　m〔xlem　sdho】ars　t噴y・重n　make　a　m．eaning　ouL・σf血e丘agmented
的xts．　They　rea（l　and　interpret　lhe　pasむand　t，ry　to　resurrect　it血山e　present」time．　in　fE】ct，　the　novel
itse田s　an　embodiment　of聡a（㎞g．　Possession，　a’considera伍（m　of　ends　and　endinぎhas　two・6ndings；
one重s．｛br　the　readers　Within　the　book，　that重s，　the血ctitious　mOdern　schola駕；・止e　other・iS　f（）r　the
readers　outside　tlle． b盾Uk．6　Tb　the㎞e鴫the　letter　dis（xTvered血Ash’s　grave　ho甚ds　aU　the　fatJtsむhe
mo（iem　seholars　need　and　oo覧Jd㎞ow　Thus　the　closure　iS　sa困シing　enough；th〔ry　leam　that
Christabel　gave　birth　bD　a　daughter　MaiaωAsh：she　ljved　her　life　after　the　end　of　the　1σve　affair，　with
M’aia　as　her　aunt．　More　importtant．ly，　they　learn　that，　Maucl　is　a　descendant　of　both　Christabel　and
Ash．（Maud’s　ieadng　the　letter　also　comptetes　thjs　closure．）On．　d〕e　other　han氏Byatt　prepares　a
delight匡Ul　ending　f（〕rしhe　real’readers　outside　the　book　FQr　with’P（mstscrlpt　1869　they　leam’things
which　happen　an（l　leave　no（lisoemible　trace，　are　no固，oken　or　written　oμhough　it　wou己d　be　veW
wm㎎ωsay　that　subseqtlent　events　go（，n　indfferently，　aU　the　same，　as　though　sudh　d血1gs　ha（l
never　beerゴ（照，　p．508）．　Th蛉en（hng　seemsωaUowもhe　readers　to　heave．asigl1　of　relieC　for　1【t］he
n〔rvel’s　readers　are　the　privil〔翼ed　sP㏄惚tors（rf　all．　these〔｝．vents、　and　f・r　us　the　narratwe　may　be　sai．d
tO　reach　a　sat，ist“acitr｝ry　oonclusion　bO｛h　cr〕9nitively【．い】and　emotiona皿y，．7
　　　　．Howeve鴇重hjs　lxustscriPt　strU《es　the　sensibility　of　the　enactment　of　reading，　because　it
emphasises　with　finality　that　the　narrati　e　is　deceiving　ancl　trjckery；　that　’｝蛤ω・y’and’reality’are
曲at　areωld（）r　we　read　and。onstrruct．　lt　also　reveals　that，　history　an（t　rea｝ity　are　fUll　of　’ifs’sO　that
our　readiiig　pr　ccess　and　the　reading　of　history　can　never　be　completed．　For丘ns寝moe，　Maia　f（）rgetS　tO
de】jver　Ash’s　message　to董leピaLmt’　Christabel　only　b㏄cause　she　meets　her　brother　on　the　way　home．
Thおjs　one　example　of　the　a　ntingent　an（l　pr㏄ahous　asp㏄t　of　hist：αy　andαle　infini｛y　and
inoompleteness　of　any　na皿at醇e．　Acux）油ng壌the　atbempt　of　the　modem　scholarsωrea（l　and
res肛甑出e　past副so　lnoom1）tete．「lhey（；an　be　informed　only　part　of　a　whole　truth．　lhey　can　only
oonstruct　new　narrattve　as　histOry　which　iS　cli｛fe〔ent丘um　the　orj9量naL
　　　　Asense　of　the　o．riginal　is　also．　blurred　aU　th1℃ugh　the　novel．．　Baudrillard　po㎞給out，　Ryan
suggestS　thaピ【t］he　mOdem　world　is　one　in　which　distinction　between　the　artificial　and　the　real，　the
simulated　and　the　actualゴhas　disappeare（1’．8　For　instance，　the　sea配h．　by　the　mOdern．　sdholars　into　the
VictOrian　passionate　love　irTvobees　fincling　the　o軸1…tS　which　they　believe　weulcl　tell　them
the　f洩お，　The止suecess　entirely　depends　on　writ；ten　tr）xtS　they　obtain．［［1his　ineans　that　the　texts　are
valuable　only　as　infQrmation　resource　to　constn夏ct｝1iStOtm1　’truth’・In齢resP㏄t，　Xerox　has　a
signif　ccant　role　in　the　novel，　for　in　the　scholars’　seamh　the　key　docurnentS　ai；e　alwEljrs〔x〕pied　and　lhe
oopies　pruvidO　vital　information　tO　their　searcih　’lhe　ma〔hine　qUickly　and　easily　duplicates　i（lenti（ral
texお，　no　matわer　where　and　hσw伽e　o照iginal　exists．　The　scholars　only　inte町）ret　tlle㎏x吐s　and
oonstn肥ピtmth’and’histOry’．　T㎏s　makes　it　possibleω藍，【てxlu㏄the　infi．【tite　nしmber　of’realities’．　As
the　stDry　goes　on，直hose　docLunents　lose　thelr　ant，iquarian　and　materlal　value，雪，e．　feもis｝廿s乞value，
while　they　are．incr；easingly　privjleged　as　texts．　Another　case　that　sigmifies　the　il．lusion　of　the　orjginal
6Jean・Lou給Chevahel～’Condusion㎞，Possessj’on　by　Antonia　Byatt’，1弓｝is　de　llOn2alts／aspectS　de　la
α加（rlu5i“α1血13血∬伽紐」ε．肋伽ed．，1」ucien　I頭）1玄）uiile（Caen，1993），　p．110．
7　Derek　Als（填）and　Chdis　Walsh，’Postmωem　Rea（lings：Passessibti，　Thθ」％o痴（姶o伽血ぼ
intelpreimg　thθノ）bvel，（London，1999），　P：181．　　　　　　　　　　　　　　　　　・
8　Michael　Ryan，ゑ蝕・躍ア勤θo甥．4乃饗o詫認加加4㏄面2（Oxford，1999），　P．75，
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給the　restored　house　based　on　Bethany　where　Christabel　and　her　supposed】y　lesbian　inend　Blan〔血e
】鳳a’s㎞曲㎜’．Maud　and　Roland　pointS　out，’It　wo皿d　h即e㎞曲It　w副d　h御e㎞ked
o惚　Vathen　it　was．youqgetS口VIy　italics］（釈P．211）．　Thus，　it珀revealed　that　the　resurrection　of　the
past　is　the　inten）retation　and　coinposibion　of　frtdgmented　texts，　whi（in　almost　alwqys　distOrts　and
Changes　the　original
ll　Double　meanings　ofpossession：authority　and　disempowernient
　　　　Them脱many㎞（沁of　possess㎞in　the㎜el，　that（f㎞owledi罪，　histOry，　selthood，　and　l（rve，
However，　they　al1　corrverge　intO　the　oscillation　between　authhor孟ty　and　disempcrwermenL9　lhe　novel
centres　on　the　double　meanir］gs　of　possessk肌As　the　story・moves　forward　those　mean重ngs　get　more
and　more　oomplex　an〔l　ambiguous．　Il　js㎞ed　outωbe　imp（mssible　tO　diStinSTuish　the　possessor　and
t，he　possessed；’岡he㎞t　oon㎞s　a　strug創e　between　two艶nSi㎝s：the　desire　for　kn｛）wledge【．．．】a
『”
磨v・lent　em・師・n・f伽osi妙＿m・聡㎞damen伽（1　en　than　se・”Φ，92，　elhpsiS　Byatt’s）　and　the
祀sjstanoe（ffered　by曲at　the　old－fa＄hioned　femin壼st．〔mitic　Beatrice　Nest　comes　to　understand　as「阯出e
mystery　of　plivacy”Φ．12εり冒．lo　「nle　sdlo茎a【s町ωP（）ssess　the　pasむby　possessing　the㎞【t　and　at｛he
same“me，　th〔ry・are・P〔）ssessed　and〔kSJxossessed　by　their　own　passiOn　and（沁sess重αn．
　　　　The　nσvel，五！st　of　a11，　present3　study　ofliterature　as　poss〔鵬めτL　The　studyLsubject　possesses廿1e
scholar．　Possessi｛〕n　becomes　dbsessed鉛sdnation．　Mortimer　Cr（rpper　is　obsessed　by　his　passi（）nω
possess　As｝ゴs　re虹cs．　Beatr　ice　Nest　and　James　Blackadde．r　devote　the丘1ivesω“leir　researCh，　deeply
and㎝忍o樋onaUy　invobeed　in　the辻respective　su切㏄t，　Ellen　Ash　cr　Rando聖）h　Ash．　The　academic
passion　tO　know　about　the　secret　VictOrian　love　iS　no　more’pmfessional　greed「buポsomething　more
primitive’（駕p．238）．　At亀he　end，　the　passion　deprives　them　of　their　reasoning　abthty　and面ves
tilem　tO　the　extremity　of　robbing　ASh’s　grave飴r　un㎞own　leU£rs：｛heir　desire　for㎞owledge
ortginally　oomes丘om　their　aeademic　passion長）r　res㎜㏄価ng　and　oonstr㏄ting　hisωr圖’reah亀y’．
However，　ai〔iy　are　contrarily　blinded　and　clominated　I）y　their　own　passion　abOut　their　study・su切㏄t，
Thus　Maud　te】IS　lk）land　’1｛7eel　talcen　over　by　thiS，　I　wantω」knovawhat　happened，　and　I　want　itωbe
me・that　finds　out’（1’a　p．238）．
　　　　As　Roland　and　Maud　get　mσre　invobeed　in　their　seareh　for　the　tmith，　th（ry　aire　mope　dominat£d
and　lxossessed　by　the　plot　predest血edわy　the「鴨bωrian　k〕vers。［［heir　entxapment血the　plot　js　staged
by　Byatげs　narrative　sbheme，　fbr　example，　the　episode　of　Boggle　Hole　as　mentioned　before．　Howeve鴫
the　possessjon－they　eXPerienoe　also　works血a〔mbrenむway；they　aeqUire｛heir　auωnomy　and
iden励y｛imugh　their　1）ossession　and　disempowerment　At山e　beginning，　neither　Roland　n〔建Maud
has　an　integrated　solid重dentity．　lhe　narrator　says，’R6㎞d　had　leamedωsee㎞se廊heσre面ca堀
as　a慨s血g　pぬce．for　a　number　of　Systems，烈110α蜘oDm㏄むed．　He　had　been　trained　to　see　his　idea
Qfh責s’sere　as　an皿usion，　tO　be　rep］aced　by　a　discxmむinuous　m痂neζy　and　el㏄tdcal　message・netwodく
9Though　thjs　idea　js　poinもed　out　by　many　chtics，　I　dloose　pad垣c田ar】y　the　wortls　’authority’and
’disenlpowe皿enL’　whiCh　Brunfen　uses　in　her　discLission，　since　1　think｛these　are｛he　best　words　tO
represent　the　idea　precisely　and　simply．
lo　Dana　Shj皿〔rc，　”lhe　Redemptive　Past　jn　the　neo・VictOrian　Nover，　Studi’es　in　thθnovel，　2創U4（W血』er
1997），P．547．
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Qf　variσus　des建es，　ideo1【藤｛nl　beliefs　and　responses，　language・forms　and　bOrmones　and　pheromones’
唱　（駕P，424）．They　lack　the血t卿i亀yσf　th血subjecthood血over且ow血g　nux　of　d圃erent　d㎞見鵬es・
　Thus，　Maud　suggests故）Roland，　Mqybe　we’re　Symptomatic（rfwhole　fiodks（rf　eXhausted　scholars　and」
出㏄崩幅「（駕P．26り．They　feel　uneaSy　abOut　dom血ant曲oou聡es　whi（ぬredu㏄evelyt掘ngω
　sexuality．　Indee（いhey　are　rjgid　about　dose　or　phys副㎜むa〔元，　The　narra｛ρr　desωbes　Maud’s
reftectiOn；eN灘均m，比e㎜s翻e蝋the㎞c瞭l　e即，　Maud出㎎ht，　wbO　am　I？AmatriX　for　a
　susl皿ation　Of　texts　and　codes？It　was　bo血ap】easant　and　an　unpleasant　idea，血m　recF血ement血hat
　she　thihks　of｝lerse正as　intermittent　and　partiaL　There　was　the　ques｛ion　of　the　awkward　body．　The
　s㎞，the　b暇｝ath，　the　eyes，　the　haj1～the辻hjs血y，　whi（勤〔hd　seemωexjsむ（Pa　p．251）．　The血weariness
　iS　suggested　by　their　desire　ft）ゼa　clean　emply　bed血ac董ean　ernpty　rDom’and血their　agreement　that
　　’the　best　state　iお　tO　be　Without　desire’（駕P．267），
　　　　　「lhey　fear　that　possession　and　desire　would　disempower　and〔lepめve山emσfpossible　auωnomy
and　self・P・ssession．　Their　timidity　and　rigidity　make　a　sheer・contrast　With　the　self・consumjng
　passめn　between　Ash　and　Christabel血the　nine眠｝enth　century，　the　time　of　sexual　suppress㎞，
　　However，　they　leam　that　the　l〔｝ve　between　the　Vicω血an　poeおer由anoes　thejr　c肥ativity　and　it　has
　　survived　abσut　one　hundred　yea正s　waiting　to　be　disopvered　by　ti〕em．　In　（σnsequence，山qy　leam　that
　　pα3session　js　not　necessar皿y　threatening　and　destructive　and　that　it　can　estabksh　self－autonomy　and
　　identity　Thr・ugh　d」sem［）・wemient　and　possessi・fi，　ea（h仕ans飼㎜s伽m　a　read〔）r　Of・literature・and
　　hjsゆy　in　the　past　jnto　a　w血勧er　of㎞her　own　h飴，　In　Bmn艶n’s　wσrds，「国hey　can　b㏄ome　au出orsσf
　　their　bves，　in　the　eourse　ofwltidh　a　lack　Qf（加ent乏】t垣on孟s　enchange（1　for　a　ociherent　nieaningful　solution
　　to　the　oontra（lictions　posed　by　their　desire’．ll
皿L撫威伽as　a　Romance　and　pos㎞odem㎏m
ln　this　sectioq　1　will　expl（江e　hoW　the　n（Nel・can・be・defined　as　a　romanoe．　I　wi皿then・relate・this
㎎ment　wiα曲e岬ment　ab㎝t血e　p・6tm（Ulem・feat・u・es（舳e　n（rveL・1？・ll（痛㎎鶴㎎ument・I
w．M　embark　on　the　cliE）cussion　about　the　way　ir）曲ich止e　elemen的of血e㎜㎜l　are㎞脚bed
With　those　of　1）ostmode．rnism．’lb　start；　the　argument，1　believe　that　1　shoUld　give　a　usefUl　de丘nitk）nσf
七he　Romance，　G皿an　Beer　brings　up　several　pIppe癬es　of　the　romance：’the　themes　of　love　and
adventure，　a　oertain　Withdrawal　iibm　their・own…mieties　on　the　part　af　both　reader　and　romance　herv，
pro石use　sensuous　deta皿，　simp］ified（iharacters（often　With　a　suggestion　Of　allegσmical　significance），　a
serene　in倣mingling（）f　the　unexpected　and　tlie　everydEel，　a　oomplex　and　prolonged　suecession（f
incidk｝nts　usuaHy　Without　a　s㎞gle　d㎞ax，　a　hapPy　ending，　amplitUde　Gf　prqpmions，　a　strongly
enforced　cocle　of　conduct　to　whidh　all　the（inaracters　must　eomply’．且2　Now　let　us　a　close　exan1誼・ation（）f
the　text．
［［he　book　was　thick　an（1　bl、f）ck　and　（xσvererl　With　dust，（駕り．1＞
nB．ron石en，’RomanCjng　Dfference’，晦」翫ね圏娘p．125．
12G皿an　Bee篤715e　llOmanαe（】し㎝don，197①，　p．10．
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Ilhis（rPer血g　senもence（if　fOssesSi’bn　instantly　fOretelS　tO　the　read〔ms・the・r・tnantic・elementS（rf・the
nσve正The　dd　lxx）k　seems　tO　hold　an　undlis（pvered　story　about　tihe　pasし　Or　it　mtght　te皿s〔xcrets　about
treasure　from　the　past　［lhe　plaoe　is　also．　a】thrary，　a　tieasure　house（rf　wriden　texts　fU）m　the　past．　In
addjtionぬ伽s　q｝ening，耳yatt　draws　on，　as〔耳｝jgraphs　f｛）r面e　mvel，　Nathaniel　Hawthorne「s　famous
preface　to　7｝．～θ」House　Ofthe　5わレθηGables，曲i（溢mani1：estS血e（h血］erence　between　a　Novel　and　a
ItOmance，　as　we皿as　Robert　Brown血ぎs　［Mr　Sludge，1’the　Medium’”，　whid1説msω騰e蛇伽
ficli｛）nality（）f　art，
　　　　The　sea蛇h　oonducbed切Rdand，　Maud　and　o伽er　modem鋤hoぬrs　inωthe病cωrian曲cit　l（Ne
a伍a墳sthe　ma血pl（）t　of　the　noveL　［［he　whole　story　centres　on　Rbland’s　sea【Ch　f‘）r　the蝕）・t　and　more
imPo】rtantly　for　his　autonorny　and　selthood．耳owever，　it　can　be　reduce｛1　to　an　ar（ihetypal　Quest　story；
it　is　ab・ut　R・land’s　grvwin9－up　with　his　trans｛bm・a伍㎝；the　simple　inte叩retati・n（rf｝・is・se｛rdi・iS
this；ltO1・・d・an曲dρP㎝d・nt・b・・ur・aP脚晦w曲・・t・iti・e・・secu…j・b・r　s・bSt・ntial　p・pl・鱒，
setS・ut・n　an　a（Nenture・His・task・iS　t・un・σ・e曲e　hidden　s㏄・etS（rf　the　past「n㎜恵h　h捻蜘he
reads　ex捻nt　tex給，盒gh給against　the　threaむ倣）m　a　v皿ain（M6rtimer　Crppper．　He　also　wears血blaCk
　　　　　　　　　　
and　owns　a　biack　cati），　and　conipetes　with　other　seardie】as　（other　researChers），　Fjn（1㎞g　a　treasure　box
（the　bladk　b（以in　Ash’s　grav｛⇒，　he血皿y　pulB　h給hands㎝鵬asures加m出e　pasL　At　the　same㎞e
he　gets　hold（f　a　p血oess，　Maud，　who　has　been　ob…）cured　by　a　curse．　Offere（1　thiree　jobs，　he　also　gels　a
way　of　ma】dng　a　hving．　Then　his　quest　oonclu（les　With　a　happy・ever－a｛ter　ending．　Maud，「a　most
untouchable　woman’，　js　o庇en　referredω．　as　a　princess　by　Roland　and　Leonora，自onle㎞es
particularly　with　allusionsω1恥nnyson’s　p血㏄ss（Z？R，　p．48）。　She　has　her　ofice　on　the⑳p且d6r　of　a
bu皿〔ling　called　’fennyson　”lbwer．　She　was　cursed　by　1？eigus　WQolff：　at　is　tmo　dbvious｛that出e　name給
relaむedωawo猛）【111e（・rurse　nft£d　by＆）1and，　she　also　leanls（rf　her　true　noble　oligin　and母1e紬eri｛s
treasures丘て）m　her　anees瞳s．　This　ma㎞pk）t，　when　reduced　to　an　archet”pe（rf　Quest　story，　seems　to
oorrespond．ω出e　general　definition　of　the　romance；’A6　a　type　of　na皿ation，　the　R）manoe　utihses
standard　Iegends　and　Inyもhs，　with　cel伽narrative　functions　repeat）e（皿y　used　as　set　Pi㏄es’．13
D∬lbrenむ丘guies　and　episoxles　appear，　（lisappear，　and　reappear，　eaCh　of　them　complex】y蝋£rwσv㎝．
Byatt　neal』y　cDnverge｛these　var．ious亨oioes血ω山e　main　plot　of出e　Quest；lSuffering　leadlS　to　survival
and　regeneration，伽e　f㎜ment　of　wl曲es（ran　create　a　oomplex　yet　harmonious　world，　in　whi面
noth並】g　js　ever　lo6t　whi（｝h　can’t　also　be㎎ained．　The　reemelgence　of　the　hidden，　the　resurrection　of
七he　dead，　tO　retuni　once　more　to　the　theme　ofβyates　novel，　is　always　plausjble　an（l　possible’．i4
　　　　Ahappy・ever・after　ending重s　also　one　of　tlie　dishnctive　features　of　tle　romance，　whiL’h　ties　up
every　loose　elld　together　and　oomple〔£s吐he’hnplbbab】e　adven加res　of　ide伽d（iharacters血some
remote　orr　e㏄han候）d　setting㌦151n　this　resl）㏄t，　Possessi’αm　qualtiies　as　a縦）mance出mugh　itS　neat
clo6ure，　whjch　I　djscussed　h〕pr㏄eding　s㏄tion．1　would皿【e　to　emphasise　aga血むwo　pojnts　about　the
first　en（ling　of　the　novel血rela傾㎝ω山e　mman㏄．　One　iS　that　the　closure　se互vesωredeem崩e曲dt
love　of　the　past｝，　and　the　oaコer　iS　that　the　redemption　brings　fonh　the　oon血uity　beむween　the　present
13　Bronf（）n，’Roman伽g　D皿∋renoe’，｝th7h’tmtute　p．129．
M砺ねらp．130．She　jnt眠）duces　Bakh鉦n’s　temi　’polyphonous’and　owes　him　mu（ih　ofher　argument　on
出emultipiicily　ofna㎜ほve．
聾5
bhris　Baldjck，　Orfold　th1コc蜘刀たinbilazγoffU’terdiア1～珈25（Ox丘〕rd，1990），　p．191．
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an（hわe　pasしThe　s㏄ret　lσve　a旺lahi　beむween　Ash　and　Chris惚belおbl℃ught　to正ght　by　Rρland　and
Maud，　and　so　is　Chdstabers　moth〔油ood　Theゆassion　and　literary　heritage　are　beqUeathed　tO　their
su㏄essors，　the伽o　modem　l（rvers　and　scbOlars．　It　is　revealed伽at　Maud給adesoendant　QfAsh　and
Christabel，　w｝rich　means　that　she　iS　a　legitimate　heiress　of　the　gteat（liW　rary）tra（虹ti㎝．　Aooo繭ng】y　it
むums　ouUhat　she捻肥a皿y　a　p血cess．　Thus　the　nσv〔）1’s　endr】g　aおo㎜s㎝e　of　the　most　notable
de丘nibions　of　tlie　romanoe　that　it　should　bring　a　denouement　to　the〔狸esむ
　　　　Another　po盈nt　Which　de臼nes　the　mmanceお，　inα）leridge’s　words，　the’w韮hng　suspensiαn　of
diSbelief　fer　the　moment’i6，　and　in　Bmn免㎡s　w（rrds，　the’readeゴs　uncondi樋σna　w曲㎎nessωenter
intO　the　world　of　the　marvelous　and　the　supernatural「．17　The　non一㎞ear　na皿a樋ve　and　non－reahst
elements　make　up　this　world　Th［b　romantic　element　js　also　true　w此h　RolandVs　case，　f（）r　he
acknowledges　his　entrapment血apbt　but　6hoosesωact　as．　he捻exp㏄tedω：he　ren㏄重s，’F血ding
themse｝ves【恥e　and　Maudl　in　a　ploむ，　they　might　guplx〕se　it　qppropriabe　to　behave　as　though　it　was
that　sort　GfpbしAnd七hat　would　be　to　compromisie　some　knd　of　integrity　they　had　set　out　with’（？R，　p．
42珍）．
　　　　FinallM，　Roland’s　trans｛brma戯on　is　also　one　of　the　mman艇c　fbatures，　H給epiphanic
trarisformation　takes　place　in　the　decx）nstructi（皿af　the　meqning　of　possessjon　and　out　of　the
osCillation　between　authority　and　diseml）owermenしIt　ooinddes　wi出㎞ihhedセmoe　of　thθi興eat
tradition｛iX）m　the　past．　He　ceases　to　see　hirnself血the　shadow　of　Randolph　ASh　and　begins　tt｝see
himseぜas加dependentσf　thjs　great　poeしOn】y　then　is　he　capable　of　grasping　new　meanings　in　a　new
kjnd　ofrea（ling，　in　the　same　poem　that　he　has　read　many　tiines　be｛bre：
Now　and　then　there　are　readings　whi（ih　make　the　hairs　on　the　necl【，　the　non－eXistent
pelt，　stand　on　end　and　tremble，　when　overy　worrl　burns　and　shines　hard　and　clear　and
in負nite　an（l　exact，　like　stOnes　of丘re，　hke　points　Qfstars血the　daピk－readings　when　the
kncrwledge　that　we　sha〃．know　the　writing　clifferently　or　better　or　satisfactprily，　runs
ahead　of　any　capacity　to　say　what　we　kn〔罵（油㎝h・these　readings，　a　sense　that　the
text　has　appeared　to　be　wholly　new，　riever　before　seen，｛s丘皿owed，　a置most　imniediately，
by　the　sense　that　it　was　alwa7s　theie，｛that　we　the　readers，㎞ew　it　was　alw群s　the㎎，
and　have　always　knowrl　it　was　as　it　was，　though　we　have　now．｛br　tlle　first　time
．re（pgnおed，　b㏄o田e丘1皿y　cvgnjsant　of，　our　knowle（lge．（班pp．471・72）
　　　　As出e　passage　above　sugges給，　h蛤trans丘）㎝ation　deep妙relatesωarea（㎞g　pmQess．　In　this
case，　his　quest，　per　se，　is　an　act　of　reading　in　whiCh　he　atbempts　to　make　meanings　out　of　d〕e
fragment　exl　textS　su（h　as　journals　and　1）ersonat　corresqコondenoes，厘b　explain　his　trans｛b㎜atbn　in
rela“onωthe　mmance，　I　w皿examine　iゆy　using　reception　theory　．Let　us　1cok　aむthe　argument　of
W6．lfgang　lser｛ancl　ctraw　some　analogies　betWeen　his　theory　ofa　reading　arid　Roland’s　readhng，　In　his
鑑6Samuel］［おylo「α）lericlge，5㎞Hθ1饗…吻伽α蜘翻α3磁1わθ血γ釦ゴ伽槻ed．，　Kath盈een　Rabe
（Lon（lon，1957），　p，192，　Frhis．飴mous　phrase　appea聡in　Chapter　XW　Qfhjs　1輌ρ戯～ムirmi．
Byatt　also　re｛brs　to　his　idea　ofjmaginati㎝血］［ntiruduCtion　to　her　lhβ　Shadqw　ofthθ　Sun　and
elsewhere。　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　』
i7　Bronfen，，Romanchlg　I～itlTerence’，㎜1γムfteratung　p．129．
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essay，　”lhe　Read血g　Prooess：A　Phenomenological　Al）proa（ih，，　fSer　draws　atAention　to　the　interacしlve
aspect　of　reading　be伽een　rea〔lels　an〔l　a　bo6k．　He　sees　a　reader　as　an　agent　inαle　rea（㎞9　PI℃cess，
Aco〔瓜並ngωhiml
、The　wαkおmore　than血e　text，」br　the　text　on】y　takes　on　life　when　it　is　realizetL　and
fU曲ermore　aie　realiZation　iS　by　no　means　ind〔脚dent（軸e血（ljvidual　d均，ositbn（ガ
the　readerごthough　thiS　in　tum　is　ac〔£d　upon　byもhe　d漁erent　pa批ems　Of　the　text　1］he
oonvelgenoe（）f　text　and．　reader　brings　the　literary　work　intO　eXistence【．．】18
With眺，　it　seems面at恥lan“’s・ac伽e血vobven・ent血the・rea〔㎏（ガ止e晦mented憾的おa
neoessary　part　af　the　realisation　which　means廿1at出e艶xポtalces　on　nCe’．　Al面σugh　the　texts　Iser
means血cludes　6nly’h血碑もex佑，　itおp（舳ble　he㎎岡）p妙hお山eoWω紐㎞ds㎡撚．
There藪）re，出at　the　text’takes　on施’means，血tbs　case，もhat　Rdand　b血gs　b加k　h｛bωthe
fragmente）d　tex総he　reads。　Iser　a】so　mentions　the　working　of　imaginabion　in　this（三廼eative　ac崩vily；
vlhe　h晦r　t£xt　acth旧霊疋｝s　our　own正at：Ldties，　enab㎞g　usωr㏄reat£the　world　it　presentS．［，，．】「Iliis
vi血al　dmen曲iS　not　the　text　itseif，　n・r　iS　it　the　imagination（’ftl・e㎜der：it　is出e。oming　together
of　text　and㎞agina伍onl．1g　lh出iS　view，　liOland　js　an　Ective　agent　in　his　qu〔£t　whiCh　deePly　inv（）｝ves
the　read三㎎of　the　tex血s．　What　Iser　e⊃Φla血s血出e　passage　belσw　seems　tO　offer　a　theoretical
ln團）retation　of　Roland’s　ePiphanic　transfo】㎜ation．
And　itおor」y　when　we　heve　outSゆped　our　preoonceptions　and】eR沈he曲elUer　of　t｝1e
famthar　that　we　are血a　posibon　tr）gather　new　expe血enoes．　As｛he　literary　textu〕volves
the　reader重n　the　fbmla｛ion　Gf．皿usk）n　and　the　sim樋taneous　fbmlat蚊）n　of　the　means
wherehy　the　i皿usion　js　pしmcture（L　reading　Ieflec重8　the　pl℃cess　by　whiCh　we　gain
蜘ence．　Once　the　reader　is　entangled，　his　own　preocmceptio鵬are曲ually
σvertaken，　so　that　the　text　beoomes　his’present’　whilst　1iis　own　ideas　fade血ω岱】eやast’；
as　soon　as　th．iS　happens　he　is　openω｛he　im皿e〔紅abe　experience　of　the　te鴎whidh　was
impossible　so　long　as　his　preeon（pptions　were　his　’present’．co　　　　　　　　　　　　　1
Given　th重s　passage，　Ro㎞dls　transfbml　seems　to融e　plaoe　thmugh　hjs加teraction　With　the　textS　he
rea（㎏．　Moreσver，　in　the　int：erac口on，　he　js　require（1ωuse　imagina駐㎝．　For　examp】e，　Ro】and　faoes　an
unknown　Ash　when　he　finds】（we　letters　between　ASh　and　Chnstabel，　as　the　na㎜bDr副s　us：
臣｝eIRdandl㎞ew　the　w（）rkings　of　the　other　man［Ash］’s　mind，　he　had　read　what　he　had
read，　he　was　1）ossessed　ofhis　characteristic　habits　of　syntax　and　stress，
［．．．】
18Wd㎏angIseぺrhe　Readhlg　P脚ss：APhenomenologicalAppro説di「，躍bde㎜α批励1釦ゴ1乃θ〔2甥
14．lilaada°（｝Ia【rlow，2000），　P，189」
191bJセt，　P．192，
⑳lbid，　p。201．
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　　Bu6　wi出曲rea〔hng，　after．a　time．：．the　habitual　pleasures　of　reoognition　and
f・reSigh．t　ga・e．way．　tO・a・mCn　n血9　SenSe　Of　St・eSS…He丘｝ut・d　it　diffmit　tO　fix　thiS
creatu肥・【AShl　jn　hjs　scheme　ofthings．（峨p，13（り
In曲㎝se，　the　ilnaginabion　whi（畑n㏄d〔ri　tO　understand　the　unkn（㎜and㎡am出曲伽e㎞d
Which　enables．Roland　tr）see　ASh　from　a　new　persipec伽e．　In山e　quest　both　Roland　and　Maud　needω
useまheir　imagination　in　lheir　bi〔〕graPhicaljourn〔）y，　as　M．aud　tells　Rdand，’We　knovv　We　are〔㎞1e面y
d。、ir，，　but　w・、ran，t・se・it　as嚇did，…n・w・？We・n・・…ay　th・w・皿㎞・，（b　w・－w・㎞（卿iピs　a
，。sP・㏄t　id・・1・gicai。・n・t磁一・・P㏄鱒恥m・nt副㎞・一・・鴨h・ve‘ωm・ke　a・eal・ff・・t　・f
」m，gi・・t㎞ωk・1・w　wh・t　it飴臆・ωb・th・m，　he・e－’（PR，　P・26の』1・鵬・it・eem・止at　R・1・nd・se・
his　im・帥・ti…11・t｝・…gh・hi・p・・suit・f…th・hi・ω副楓・山・f山・Vi・ω血・・1㎝6菰…血・nd　th・t　it
b．rings　about　his　trans藍brmation血rough　the　inberaction　with　the　tex給，
　　　　日、t，a。、fo，m。ti。n・th…gh・the　interection　in山e・readir・g　l・a・蕊him㎞訓yωn・w　readi・gs・f
Ash’s　poems　that　he　has　read　many　times　alung　with　another　new血teract，沁n．　Wh皿e正k）1ands
P鵬戯㎞・tgh　the　rea・㎞9・f　d・e・te・t・i・ap・・sessi・n・by・th・・切㏄t・f　th・pu磁・it・ls・　m・kes
possible　his　p⊂》ssession　of　a　n6w　self　through　the　interac重jon　with　the　texts，1nvo】ving　imagination・
whi，h・h，】ps　himω・tm・b　th・・nf・・m・d・む・d　and・漁mii・・M・・e重・山e　p・int・出・w・・kmg・Of・th・
．inbe，㏄tiα。。。皿esponcls　to　the　fe・tu・es・f出・mmance；a・tiv・血・lvem・nt血・pbt　and　i・it
unde臨an（bng　of　the　un｛諭mihar　with血盟use　of　im臼gination．　There丘）re，’his　transforrnation　is　made
P。，sibl，　th，D。gh・an・actiV・・re・醜w憂柚i・曲・・㎞thωP・・sess・ndωb・P…essed・F岨b・・n・re・
the血teracti㎝in重he　procx）ss　iS　ir】herent㎞山e　mmance．
　　　　「』us，　in　his㎞ns願ation，　his　view　of　］anguage　as’essentialいnadequa眺t㎜e曲to　the
。、w。㏄卿iU…f鵬ad・q・町・・the　narr・t・…P・1・it；Wh・t　h・d　h・Ppen・dωh㎞w・S．tllat　tile
w。y，　i・whi・h・it・a・ald・be　said　h・d㎞m・m・re」・t’・resting・th・n・th・id・舳・t　ip。・Uld・・t’（pa　P・
47，D．・H，・tUrn・h蛤・・画…n・s・・fiVm　hovv　languag・舳ωrep・・sent・tO・wh・t　it　can・ep・e…しAt　th・
same　time，　he　a［xlUires　poehc　Ianguage　and　is　inspire（l　to　write　poetly　himself．Thus，　he（）btains
。、曲。，ity・。ver・hi・lif・・wh・n　h・お島副曲ll㎝出・pbt瞭ld・吻dSh・nd　Ch曲b・1，蝿essed
and　disempowered　by　them．’lliis　alSo　brings　an　end　bD　his　Quest　Ultimate短the　novel　manifestS
itself　as　a　mlhan㏄，　as　Brink　puts蟹【tlhere　iS　first　of　a皿the　Romantic　orchest，rat；i｛）n　of　the　plot　as　a
Q・’est。21　　　　　　　　　　　「F　　　　　　ρ
　　　　翫飴，1・h。，。撫，ed・s。m，　a，p㏄給㎡出。　r・m・nce　h曲鮒初・覧置h・n・・t　p・i曲・b・u七th・
w、卿whi・h血・r・man・e　and山・n眺・fP・・し副・mi・m　w・・k・・mpl・m・ntarily・】3・th　al1・・w　f（・・
u曲，a，　narr。tive・and・unlik・ly・・ve・tS．　N・itli・・pu七s　mu・輔㏄…nth・d帥・n“・ub・tantiality・f
曲a，acbe聡．　Hσweve鴫the。・Hus沁n瓢）rkS　the　m・st・effec伽e取wl｝en　the隅tm・dem・rientat重・n
ωW曲i。detemminaCS・　and　the　humari　need　for　a　mea晦1　ul　narrative　and　coherence。・inCide・’J・1・e
narrator　oft；he　riovel　remar，ks；
R。1・・d・th・ught　p・晦wi面P・㏄ise　p・・tmω・mist　pleasuv・，　and　pa晦with・real
element　of　superstitious　dread，　that　he　and　Maud　were　be，ing　driven　by　a　plot　or｛hしe
2蓋Brink，？ossessed　by　Language’，7heハlovel，　p．　2cJ2．
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山at　seemed，　at　least，　Possibly～ωbe　not　the血r　plOt　or　fate　but　that　of　th〔）se　others．　And　j．t
js　pmbable“】at　there　js　an　element　Qf　superstitious　dread　in　any　self－re．　fer血g，　self－
reflexive，　in㎞e（l　postmodemjst　mkmFgameσr　p】ot剣oo批hat岬ses出at　it　has　got
outofhand，　that　connections　pro1晦rabe　apparendy　at　random，　that　iS　tO　sEty，　witli　equal
verisimilitude，　apparent』y　jn㎎spαnse　tO　some　ferncious　ordering　p血cゆ1e，　not
oon㎞皿e（l　by（DnsciOus　fnten面on，・whkぬwou】d　of（x）urse，　being　a　good　postmodem塾st
jntention，」脚曲the．aleatt）ryσr　the　mu1伽alent　or　the軍丘ee’，　but　structuring，　but
oontm皿ing，　but　driving，　to　some－｛D　what？－end．αhheience　and　Clos血珍8凹o勧
hunzan　desihes　thaむa祀plesen口y　unfash圭onable．　But山ey　are　alwqys　bOth｛hghtenjng
and　enchan晦9妙de曲ble．’Falling　in　1（rve㌧（haracteristically，　combs　the　appearanoes（）f
血ewodd，　ancl　of仕1e　par偵cular　lσveゼs　hjsω甲～out　of　a　r｛mdom　tangle　an（hnωa
eoherentplot【The　s㏄ond　itali（s・are・m血e．】（」盟ζPP．421・22）
The　passage　indicates　the　wqy　in　W｝曲出e（・・llusi・n　between　P・stm・dem幽・・…lhtS　and　the　r・mance
js　es捻blished．’Falling　in　1（）ve’may　be，　in面s　case，　replaced　hy’the　n）mance1，　The　romance　weaves　a
P・stmod・m・clisc・・siV・n・rr・搬・紬・f三・d・term血a・ry・and重…n・iSteht・pi・・d・・，血ω・・。　i・蜘。ted
n蹟a伽翻血amea面n…押dosu㎎．　The　passage　also　ackncrwl｛）dges　the　hunian　neecl　for。oherence
and　dosure，　the　des蛇w｝ゴ〔ih　romance　js　ekp㏄転e（1ω細飢Inもhe　ooUusion，　the　mmanoe　gives
integ「ity・and。dhe陀n。e・tO・the・ther，　while　stili　allOwing　f・r　n・n－realistic・elementS・and・indetemljna〔y
　　　　In　thおrega組，　agajn，　the　closure　of¢he　novel　madζs伽e　coHusk）n　beむween乞he　mmance　and　the
needs　Qf　postmodemism．　However，　some　critics　regard，Pos的面pt　1869　as　a　de｛㎞1B　signal　o「the
n・vel’s血de陀㎜血aqy．za　While　1　admit　th・t　it・iS　Byatt’s　p・s㎞・d・rn　plEty　With　in〔leteM・血aCy，
fictionality　and　narrativity，　1　am　also　teml）もed　bD　r⑳舳e隅㎞pt　as　a㎞d　Uf　additional　ending
and　as　a　readerly　treat　fk）ln　Byatt　who　seemsωintenclωentertain　the　readers，　In　my
understandjng，　bOth　endings　are　satiSfactOry　enσugh；one・｛br　the　ficCitious　mOdern　sdholars，　and　the
other最）r　the　readers　cutside血e　book：both　a聡ahappy　ending．　The　main　plotσf出e　Quest，　the
seardl　of　Rdand　and　Maud　is　oompleted　wlth　the　lbmler　en曲g，　following　a　protOtyypical　romantic
P】ot」Then　Bya㏄’s　exposure　of　the　fictior｝ality　by　the　Post£ωpt　gives　the　readers　special　satisfaction．
In　a　sense，　it給not　that　t　le　f（）㎜er　en（hngお血e　stat£of　a　minus　but　rather　that　the　postscript給an
extra　F・紬e　P・s㎞pt　i面㎝・the・reade・s・fAsh’・㎜ゆ樋・n（）f　and　meeting　With｝鵬da・gh賦
whiCh　iS　unknown　tO　the　Characters　inside　tbe　ncrvet正k）weve嶋as　1　stated　abσve，伽s血fo酊na㎞捻
not　jnd珍pensab】eωthe　oompletion　of　the　Iuman“c　plot　of　the　qUest．　It　mjght　be　said出at　ths
posts面pt　wσrks　in　the　same　wqy　as　Qne　Qf｛he　en（㎞gsσf　Did【ens，s　G2eat　l蜘tations血鉦he　sense
that　it　js　oontriVed　in　considerabion　of　the　readers’　satisfaction．za　Thtis　the　two　en〔lings　ahr）s輌｛he
oo皿usion　of　the　romance　and　1）ostmoclerniSm．　On出e　one　hand，山ey　assert　the　need．　for　a　meaningful
closure．　On“le　od〕er　hand，　th〔IY　maintain　lhe　postmodem　plqy飼ness（）f重he血c樋onahty　an“
pねy佃ness　of　narra伽e．　In　other　words，　the　two　endings　satisfy吐he　read⑧聡’need　fbr　dosure　in　a
va
i7efOid・P308・F・r・・ampl・，　B・inl・seem・ω。・n・id・曲・P・st…tpt　as・n・mph・・iS・・P・・㎞・Xi・m
indeterininax」y．　　　　　．
as　Charles　Dickens，（］reat伽θctations（NewrY｛）ピk，1993），　Appendix　”lhe　Cance皿ed　Condusiσn’．
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pos㎞（xlem　se且㎞nscious　way
IV　A丘ction．　whiCh．　is　self・ocrrisCiously　moralistic　and　realistic
　　　　1　brought　up　Bronf｛）n’s　question　at　t｝｝e　beg血iing｛of　this（inapter．　’lhe　answer　seems　to　lie　in　the．
fulfilment　of　the　contradi（｝ωly　demands；㎝e　is　desire．飴r（めherence　and　d（）stlre；曲e　o重her給a
demand　to　r㏄oognise　the　complexit，y　of　Lhe　postmodern　world　which　makes　it　impossible　for　a　writer
to　repregent「reality’as　a　solicl　and　monolithic　ent，ity．　Nuw　1　put　forward　the　exix｝nded　ques臣ion　of　the
relationship　betw㏄n　posしm（xler面sm　and　the　tlleme　Qf　the　nσveL
　　　　lb　d醜uss　the　question，1　would　li．ke　to　．introduce　Byattls　view　on　t｝ris　matter，　f（）r　her　view　as　a
wriむer　seems　to　be　mu（hren㏄te〔1　in　1’ossessi’bn．　ln　her　essay，’Peqple血：Paper　Houseβ：Attitudesω
「’．Reabsm”and　”Ex．1）eriment’l　ln　English　1）ost・War　Fiction’，βyatt　addresses．the　oonl疋adicU〕曙ooneems
botween　postm（xlernism　and　tra（1itional　reaHsmβhe　claims血e　great　nee（Hbr　new　mode】s　f（）r　the
post・war　fiction　which　are　expected　to　reflect　1’）ostm（xlem　oomplexi｛y　of　s㏄ial，　pohtica】，　pSychol（gical，
reiigk）us，　iltellecLual，　an（【phH（mophical　situati（，nsσf出e　time．　in　other　wottlS，　she　ren㏄魑on’tlle
nature　of｛瓜夏山and　hes’in　the．ficLion．2i　She　re（o）griises　the（lifftadLy　wit，h　which　contempoごary　yvritr｝rs
are飴oed　in山eirattempt　to　represent’rea】ilyl　wh己e　they　are艶惚redりy　Pαstmodern　dismissal　Qf　it
as　a（㎜stru℃t．　She　refers　to　the　dimcul喉y　as；
at〕awtareness（）f　the　（li1．llcttlty　of　’realism’comb㎞ed　wiしh　a　strong　nioral　atttiC｝unent　to
its・values，　a・for　nal・nee（1ω・omment・n山eir魚：tiveness・omb血ed・wit｝・as㎞ng　sense・f
the　value　of　a　habiねble　imagined　world，　a　sense　that　models，　h腰ature　and’the
traditi・n’　are　ambigu・us　and　pmblematic　g・・ds・Dmbined　wi重；h　a　Ppafound　n・stalgia既
rather　than　rejecti・n　o£　tile…i，reat　works　of　the　past．25
After　examining七he　fict，ions　of］keis　Murdoch，　Angus　W皿son，　and　Dωs　Lessing，　she　oDncludes山at
，untrammelled　curiosiLy　is　in　fact　a　way・ut・f．f・・mal　anxieLy，　and　a　ne㏄ssa・y・・mponenL・f
re曲ml．eo　She　also　maintains　tl〕at　thjs　cu面osi彰y　saves“le．nσvehst丘て）m　aestheticism．　At　the　same
t，irne，　there　seems　to　be　her　attac｝iment　tO　an〔l　resp㏄t　ibr．rea駈sln　ooming　d㎝11㎞m“、e’Great
「IYa〔痴on’．　She　asserts　the　notion　ofReahly　against　postmo（lem　claim　of〔pnstructedness　of　real．ities．
Ultimately，　the　essay　manifestS　ller　acute　moral　sense　of　responsjb皿ity　as　a　wdわer：she　seemsω
afl　rmi　that　a　oon吐Bmpora【y． @writer　Shoしlld　main晦n　moral　responsib鵡y　for　attempting　at　se｝f－
consciousty　refleetin9。・mpbx　rea助・fpostmo（lern　w・rld　as　acx）tifately　as　P（mssible　in　their　fictions・
　　　In伽t，　her　concern　with　the　perce1，）むion　of　real晦おvery　mu（量l　ren㏄ted　in乃瓢盛α11n　it　s｝le
seemsωcany　out　dle　experimen岐1tion　with　a　new娩、）e　of　realiSTn血the　eonuslon　beしween
postmodernism　cf　nd　the　romance．　For　Roland　js　（lriven　by　his　hurrianist，ic　d〔msire・f・r・9・・e1f・autonolny
24 `．S3yaしt，？e（竣．〕le　ln　PaperHoし1ses：Attitudesω”Re組ism”and”Experiment”血1　English　Posぼ・－war
Fiction’，1’assi’αns　OftheノレZ由ol（Lく）ndoii，1991），　P．」．76．
25
ｾf，P．181、
261bid，　p．188．
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against　1）ostmOdern　thinlCing　instilled　in　llirn．　More㎞po血ntly，】3yatt　brings　him　traiisf（mnation　at
むhe　end　of　the　nσvel：’湖hat　had　happenedωhim　was　that　the　wqys血whidh　it　caUtd　be　said　had
b㏄oome　more血teresting　than面e　jdea．that比could　noピ（駕P．473）．　This　can　be　oαnsidered　as　tihe
final　assertion　of　language　and　imaginati（肌1　also（mPlained　in山e　previous　section　that　the　working
Qf　imag重na加on　js　oneσf出e　features　of　the　romanoe．］［n　a　bmader　sense，　thjs　also　seemsωbe・the
indication　ofβyatt’s　sense　ofmora蟻y　ofawhterωbe虹eve加α｝e　vahdi｛yσflanguage　an〔l　reabsm．
　　　　Kate　Flmt　also　maintains　that　in　1そissasSi’oηByatt　has㏄h重eved　realjsm　in　a　post叩odem　selβ
oon…紐σus　way　Fbnt　Poin｛s　out　two　im1）ortant　lx）inお血w’hidh　Illyatt　refuses　the　a…msumptions（）f
po6tm（riemism，　Firstly，　lihe　remarks　that耳yatt　believes　in　some廿血9（；alled・’（inaracteピand　she」s
’resenting　the　way　in　which　postmodemist　fiction　tends　to　cut　out　the　emotions，　refusing　to　a皿ow　the
readα町pl幡㎜o山er出㎝曲t㎡r瞭即囎出e　d㎝㎝磯o紬e　person　construc伽g出e
fiction’．o「　Sooondly，　Si）e　iS　deel）妙invoNed　ln　creadng　an　musl㎝a加mπηe蜘（rf　experience．　She
addS，　howover，　that幡does　not　mean，that　tlle　author　thinks　language給c（＞ex給tent　with「，dhe　thng
itSelf「’．　Ratiher，　it　means｛hat’there　are　lbrms　of　linguiStic　usage　whi（翁Roぬnd　loca幡as　resjsting
圏’arrangement沁to　the　sen艶nces　of　literary　critiCism　Qr　theory‘”，as　Thus　she　acknσwledges　1ミyatt’s
belief血㎞ε喀jnative　reading　and血language　ooupled　wi出α1e　awareness　of　the　insufficien（写of
language　on　the　o出er　hand．　F重nally，　she　situatesβya比not　in山e　pos㎞odem　rea】m　but　in　the
alltance　With　the　Victorian　Great「臨a（lition．　Fσr　Byatt　su（x｝eeds血crea血g　a　new　fbrm　of　reahsm　ln　a
Postm（xlem励血c．　In　Flint’s　words，　Byatt　prv（luces，new　fomns（並㎞owledge　abou紬e　stories　we　tell
abDut出e　Victorjan　per邑od’．z）She　stmms　up　the（㎞jbn　ofByatt’s　position　as　a　writer　an（l　her　stance
in・召bssassi’01，　along　with　oむherむwo　oon惚mpGra明y五cはons．
WhilSt　these【PossesSi幽on，　Nice鰍7he．menCh五ieutetlant’s駒1刎are　fictions
whjch　could　not　have　been　written　without　the　common　criti（ゑ【ch℃u】ation　of　post・
m（xlemisむideas，　Ultimately，“iey　are　not，　1　th血k　post－m（Xiemist　works　in　their　own
righls．
　　Andyeいo　oondude　on薦s　point　would　be，　in　tum，ωimpose　a　misleading　neatness．
FQr　all飼r　1め㎜al　oonse卿a幡m，伽ese伽ree　n（rvelS，　in　the（x）urse　of　their　telling，
delibetate】y　pose　some（rf　the　problematics　ci；identity，　of　writing．histOry，　and　ofnarrative
djsoontinUity，　which　are　cenLral　to　post－mOdemist　literary　thinking，ee
lhus，」Possession　cDuld　be　defined　as　a　subversive　n（刃el　ofpostm〔xlem　htera【y　theory．　ln　other　words，
it　clairns‘haピlanguage　and　jmagjna面ze　reading　shouldn’t　be〔汕psed　by　biographical　sluething’．31　Jt
is　the　s虚℃ng　assertion　of　self－autonomy，　imaginabion　and　language　in　the　guise　of　postmodem　notions
幻Kate　Fhnt，’Pbi；ting　the　V・ctOrians：NarTative，　Post・nlodemism，副Conもe・nporary　Ffctb㎡，
％効～8r碑ゴ励伽ゴ紐五3加，　edご，　J。BBu［旺en（Harlow，≠997），　P．300
99　thid，　P．300，
29血冠，P：301．
30乃血！，p．302．
31Ann　Hulbe〔t，「1．he　Great　Ventriloqujst：AS．　Byattls　1そ）ssessl’αr．4，libmanad，　CIOntemparary五藪雄ゐ
肋盟θロ晦コ伽ノVal12～ゴレθ伽6卸電ed．，　Robert　E．　Hosmer　J血（New　Y）rk，1993），　P．6α
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and　fb㎜謡㎞niques．
　　　AS．Byattε血σws　prewess　in　experimentS　in　PossesSi’on．　The　nσvel　st猷es　the　readers　as　a
p’ostmOdem　procluction，　How〔）ver，　she，面fact，　deplqys　postmOde．m　dovices　to’a〔fimi　what　the　theory
denies，　sし紀h　as　clos皿e，　cbherenoe，　cliaracter　and　pk）t，　language　as　a　capable　System　and　means，
poetic　language　and　imaginat並σn．　And　these　were　genera皿y　belioved　in　by　most　VictOrian　writers血
the’（菰eat胱a〔lition’，　indluding　ASh　her〔ぬaracむer　in面e　novel　On　the　o面er　hand，　Byatt　does　not
diS曲s　the　literary　and　critical　theories　out（rfhand　lnstead，　Slie　demenstrates　a　new　style　of　rea】jsm
ficbion　in　the　cdlusion　beむween　postmodem給m　and　mmance．　It　expresses　the　possibiility　of
represent血g　re油圃αng柄thαle　aw㍑ne舘曲t㎞助㎡ahsω彫It曲a舳s　h㎜an　need
tbr　meaningftdClosure　and〔bheren㏄．　Thus，　it　asserts　the　wo姓h　ofoDnn㏄tingσfdiscormec伍on　whi（h
invariably　intervenes血the　representat孟onσf　reality　In　postmodern　guise，　she　asserts　the（曲
validity　of　language血connecting（lifferent　d瞼an（l　replesent面g　realityωthe］argest　extenti
「翫e鵬bence　of伍e　n㎝el　on　clo6肥e㎝d㎞㏄enoe　ma齢e　h㎝翻c　desセe蝕㎜㏄面on
between　clilllerent　times，　betweenもhe　events　an〔1　a　history　made　out　of　them，　and　between　language
and　reality．　On　the　other　hand，　it　also㏄㎞owledges　the　d幽ω壇（置㎞possibili鯉ω油eve　these
oonn㏄面ons（il　disconnections　in］脆．
　　　As　a　writer，　with　her　resp㏄t正br　Murdodh　and　George　Eliot，　she　claims．the㎞po血nce（ず
curiosity　abOut　the　uniqueness　of　all　fQrrns　ofhuman　na加re　and　situa師on．321n伽t，　Byatt’s　re＄pect
f（）r　the　writer，s　moral　duty　f（）r　presen恒ng　a　meanini≠田伽th　seems　to】ead　her　o　the　asser面on　of
t｝血igs　menti（med　above　stt（ih　as　language　an〔l　imaginatlon．　There｛］orre　it　seems　reasonable　tO　regard
Byatt　as　a　writer　of　reafSm，　reahsm　jn　the　Gleat駈aditk）n，　who　has　aChieved　reaksm　in　a　self－
consc　ious　nL）gotiation　With　postmodern　notions．　In　the㏄1㏄tic　reaL8m，　she　reprehends　pcr∋tmOdem
desperate　and　escapist　gestures碗hose　indu】gence　ls　on】y’a　cult　of　ambiguity　and　indeterm血ac7’　in
Eagleωn’s　words。33　7hus，　even　in　postmodem鉛bric，　she　does　riot　fall　intO　’qesthebic　solipsism1　in　the
extrem孟｛y　of　human・d均）laoemen伊Contrar堀she　regards　it　as　mσral　resp㎝sib血ties　of　the　writer
to偽rωP贋〕vjde　as　truth血盈L　pk∋ture　ofreality　as　possible．
32
Oヴ昼yatt，　Deg　eeEs　Offi’．｝ee（lom：　ne鋤ノVc）vd魯　ofl｝isMmdtnh（Lρndon，199のan〔PGeorge　Ehot：
ACelebratk）n’in凸3蜘30r功θノレ肋4　She　als（）oRen　re．fers　tρ血e　bo血㎞her血telviews．
脇「撃b窒窒凵@Eagleton，715e　ILIusions　ofPostmaciams’　rm◎rfora　1996＞，　p，5，
34　Byatt，’People　in　Paper　1－louse’，　Passibns　ofthθ」伽（i，　p．179．　She　oCten　tmses　the　word’st）hpsjsm’
when　tallting　abOut　the　writeピs　attitudeωward　writlng　an（lpostmodem孟sm．　This　seems　to　be　her
corwi面o漁1）ostmOdem　emphasiS（皿h㎜an岬acement　as　well　as血e酷ca樋㎝㎡靭atごs
humanistic　belief　in　connection，　union　and　harmony血oontra（hcOed　or　d蜘Dmected晩s．
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